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Synopsis 

 

Ama was viciously robbed by an unknown assailant and 
has been shaking ever since.  Her children Tanya and 
Bruce worry about her and their own safety in the 
neighbourhood. Smithy is the local police officer who still 
hasn't found the attacker but is trying to look after the 
community who don't trust him. They think the police and 
the state authority he represents are useless having not 
found the perpetrator. Bruce decides to take matters into 
his own hands and begins to search for whoever attacked 
his mum. He wears his hoodie like a superhero cape as he 
wanders the streets after dark hoping to find him. Uhuru is 
a local community leader and runs a Self-Defence 
programme, training members of the community in martial 
arts so they can protect themselves. He thinks the 
authorities have no real interest in protecting the public and 
is determined to take matters into his own hands.  
 
Eight attacks take place in the neighbourhood and fear 
about personal safety increases. As they watch their 
mother still struggling with the effects of her attack, Tanya 
and Bruce persuade Ama to carry a homemade Taser and 
take self-Defence classes where she meets Uhuru. Neither 
Tanya nor Bruce is convinced that she has the courage to 
actually use her skills if she were attacked so they devise a 
plan to pretend to be an assailant to see how she will react.  
 
Uhuru calls a community meeting to discuss his plans to 
address the issue of fear in the community. He doesn't trust 
the ideology of the police and politicians and has his own 
idea to train the community up to police the neighbourhood 
themselves. Smithy and Ama are both at this meeting. 
Afterwards all three get into a deep argument about 
whether this will or won't work and whether it's appropriate. 
Tanya dresses as an assailant and jumps out at her mum 
to see if she will defend herself. Tanya is left so badly 
injured the doctors can't save her. Throughout the play 
Tanya is helping Bruce piece together the story of what 
happened that night and who is responsible. It turns out 
everybody has a part to play. 
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CHARACTERS 
 
 

TANYA OKAFOR – 12, Sister of Bruce 
 

BRUCE OKAFOR – 15, Brother of Tanya 
 

AMA OKAFOR – Late thirties, Mother of Tanya and Bruce 
 

UHURU MOSES – Late forties,  
 

SMITHY – Early thirties, Local Policeman 
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INTERVIEW WITH INUA ELLAMS (THE WRITER OF CAPE) 

 
What would you say are the themes in the play? 
 
The play questions the boundaries between our right to self-defence and taking the law 
into our own hands. 
 
How did you approach exploring this theme? 
 
I just thought about some of the possible characters that could reflect bits of the world and 
from those different angles. Bruce represents a young man’s point of view, Ama his 
mother he protects, and Tanya his sister who's protected. A policeman whose job it is to 
protect. Sometimes the law negotiates and muddies that relationship. Uhuru teaches the 
public how to protect. I tried to create a 360 degree angle on this topic. I remember 
reading there is no such thing as the truth, there is one point of view, the other’s point of 
view and then the actual truth - I tried to reflect that in the subject matter.  
 
What research did you undertake to write Cape? 
 
I hung out with a police officer and we talked a lot and gave me load of information. He 
was a commander. One of the questions I asked him was what would cause a policeman 
to cross the line. He talked about the frustrations of his role and wanting to do his job well. 
 
I met a character who exists just like Uhuru. He started boxing. He worked in Egypt as a 
bodyguard and came back and set up a gym! 
 
Where did the idea of creating three versions of the same event come from? 
 
Multiple angles of the truth. 
 
Did you work alone or do you discuss ideas with friends and colleagues? 
 
I work alone; I spend a lot of time thinking and talking things through with myself. Only 
when I have a great idea with structure do I begin to share plot. To me structure is very 
important which is curious considering I write poetry in free verse. When it comes to writing 
plays I think about structure more than plot. I set up rubix cubes and try to write through 
them. It challenges my mind and forces me to write more poetically. 
 
How do you think your poetry has influenced the way you write for the stage? 
 
Because in my head I always envision a sparse stage and the actor has to populate the 
stage with images. Poetry is about painting pictures with words, and that happens with a 
lot of the monologues that are performed. I play a lot with musicality and alliteration which 
comes from my poetry background. 
 
Can you explain the superhero references? 
 
Of all the echelons of superheroes, Bruce Wayne / Batman is the only human being who 
doesn't rely on superpower and just relies on his physical capability, agility and weapons.  
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For me I’ve always been humbled by such an idea that a human is essentially a god. He's 
pushed human capabilities to an extreme. This line of walking between gods and mortals 
is something I always flirt with in my work. I love magical realism that is based in realty but 
reaching for something greater. The superhero in Cape it is probably Uhuru for me. But at 
the same time he is brought down by his humanity and looking after his community is the 
undoing of him.  
 
You explore how people have multiple roles and responsibilities in society and that 
community is important, but there is an ambiguity here. Both Smithy and Uhuru 
want to do good for their community but approach it in very different ways. Can you 
tell us a bit more about this theme…?  
 
I think that’s how the government sets out to do it initially. There’s a saying that the road to 
hell is paved with good intentions. And I don't believe in black and white, I don't believe the 
Conservatives are necessarily bad people but their tradition forces them down routes I 
don't agree with. I dislike a lot of their policies but I think I could sit down and get on with 
David Cameron. That's the idea of a cape. We all have to sit down and wear different 
things and be disguised. 
 
Uhuru rejects existing authorities and advocates a new political system to replace it. 
How do the characters react to authority within the play?  
 
All of them are pushing against authority and want space to be themselves. Tanya is the 
only one like an island within the play, the innocent one and pays the greatest price but 
also slightly pushing against her mother and brother. It happens in circles everyone is 
slightly antagonised. Everyone is slightly subjugated by each other. It’s an incest of power 
struggles. 
 
Do you think you would always have been a “political” or socially engaged writer or 
do you think that the particular times we live in have compelled you to write/choose 
these subjects? 
 
I wanted to write about crime in a different way. I'm hugely political; I've always been. I'm 
from Nigeria which is highly politicised and the history of our artists is rooted in politics. 
They've always been political and very much discussed in Nigerian circles.  
 
Money and the ideas of value and wealth are ever-changing and take awareness. I don't 
think I could be political if I wasn't a poet. I’m an African and for us art isn't for its own 
sake; it needs grounding in communities and to mean something to people outside of 
ourselves and our families. 
 
I have to be political I have to be community based; it’s where I'm from. 
 
What do you think the audience will take away from the piece? 
 
I think it will just raise more questions rather than tell them how to think about anything 
else. I want them to understand why everyone does what they do within the story of the 
play, in which case the question becomes what should WE do, not who is wrong. 
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INTERVIEW WITH ESTHER BAKER (DIRECTOR OF CAPE) 

How did this project come about? 
Every year Synergy commission a play exploring themes relating to young people 
and crime which tours to 3000 young people in schools, prisons, PRUs and the 
Unicorn Theatre. Due to two previous successful productions at the Unicorn Theatre 
they decided to co-commission and co-produce this year’s show with us which is an 
exciting partnership. I had seen Inua’s work before and loved it and was keen to 
work with a performance poet/playwright as I felt it could bring something fresh to the 
tour. 
Why do you think that you were drawn to this material? 
The idea for the theme of this year’s play came from my experience of working with 
two prisoners both of whom gained life sentences as a result of either self-defence or 
defending someone else. I think it is both legally and morally grey which makes an 
interesting subject matter for a play. I think it is an extremely relevant theme for 
young people especially those living in the inner city who exist with the threat of 
violence nearby. 
What research did you do before rehearsals began? 
Inua talked to a policeman, various young people and a community leader which 
influenced the development of the characters. I have already previously done quite a 
lot of research on responses to trauma which is useful in particular for Ama’s 
character. I talked to Inua in depth about how he saw the story, themes and 
characters. Before I go into rehearsals I break down the text; I make a list of all the 
facts, work out the timeline and look in depth at each character. I also researched a 
lot of graphic novels and films of graphic novels as I wanted to use their influence in 
the visual style of the play. I then work with the designer, video and sound designer 
to establish a vision for the production. 
How did you cast the play? What were you looking for? 
As with many of Synergy’s plays we wanted to use a combination of ex-prisoner and 
professional actors. The life experience of the ex-prisoners brings an edge and 
authenticity to this kind of material. I held auditions for the ex-prisoners and cast the 
strongest performers for the parts. With the professionals I was looking for very 
truthful performers but also actors who were able to deliver the poetic text. 
What is the biggest challenge in this play from a director’s perspective? 
The play is structurally complex as it is a play within a play, has multiple perspectives 
and a non-linear narrative so my biggest challenge is to make the story clear. 
When you began working on the play what were the most important ideas that 
the company explored? 
We talked a lot about the ideas in the play and what happens when you take defence 
too far. We talked about what drives the characters to do what they do because they 
all have good motives but also all cross the line at some point in the play.  We also 
explored the versions of the attack at the bus stop and how they are different 
versions of the truth which we knew would be a challenge to stage. 
How have you brought these ideas and themes to life in the production? 
Each of the characters goes on a journey and we worked together to find each 
characters arc so that the way that they end up crossing the line feels believable. We 
wanted to find sympathetic and lighter moments for all of them so that they are not 
‘good’ or ‘bad’ characters but complex and interesting and all dealing with a difficult 
situation in which fear and rising tensions affect their actions. 
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We exaggerated and slightly restaged each version of the attack at the bus stop in 
order to show different perspectives. The final and true version we stylised by 
slowing it down so that the audience can see clearly what happens and to 
accommodate this version being narrated by Tanya. 
How do you prepare for rehearsals? How do you structure a rehearsal 
process? 
I do a lot of work on the text including breaking it down into sections called units so 
that each shift in the story is clear. I work with the creative team so that by the time 
we start rehearsing the design is ready and we know the overall vision that we are 
working to create. 
In rehearsals I start by working through the text with the actors talking through the 
detail of the play including the facts, timeline and what motivates the characters to do 
what they are doing line by line. We then talk about the characters in depth. I then 
shape the play, working with the actors to set the movement. We also work with a 
voice coach and in this case a fight director. In the final week the set comes in and 
we work with props and work on fine-tuning the detail of the play. We then add in the 
video projections, sound and costume. 

What is your favourite moment in 
the rehearsal process? 
I love staging the scenes, when you 
first discover with the actors how to 
bring them to life. I also like the end 
of the process with all of the creative 
team working with the actors to bring 
together the whole vision. 
Do you allow a lot of discussion in 
the rehearsal room? How 
democratic is the rehearsal? 
Yes I like the company including the 
actors, stage managers and assistant 

director to have a voice in the rehearsal room which makes for quite a lively working 
environment but also means that the whole company have a sense of ownership 
over the production. However at times the director has to make the final decision. 
What sort of journey do the characters go on in the play? 
I think that most of the characters go on a journey from certainty to uncertainty in the 
play where once there cross a line they see the devastating consequences of their 
position pushed to its ultimate conclusion 
What do you think is at the heart of this play? 
I think that Tanya is at the heart of this play. She is the victim of a paranoid 
environment in which people take defence too far, resort to violence and, as a result, 
the most vulnerable suffer. 
The piece tours across schools before it goes to the Unicorn Theatre, how 
does this impact the direction of the piece? 
The play is specifically written for young people although it will appeal to an adult 
audience too. In the production we have pulled out moments which have direct 
engagement with the audience giving the piece an immediacy which usually appeals 
to a young audience. The set and playing style are simple but theatrical enabling the 
show to be toured to all sorts of spaces. Young audiences like the use of video and 
the graphic novel influence should also appeal to them.  
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What ideas did you work on with the designer? 
The play has a number of locations but the central location is a bus stop so we 
decided to have this as the main setting with all other locations just suggested by 
chairs, the bench or props. We were influenced by the aesthetic of Sin City and have 
used this style in the video clips to create atmosphere. The colour scheme is also 
influenced by this with all the actors wearing black, greys or red and the set 
incorporating the same colours. 
Whose story do you think is driving Cape? What do you think drives the 
piece? 
Tanya drives the story as she is actually telling it but Bruce is also very central. He 
goes on a journey of wanting to both protect and avenge to a realisation that this 
course actually causes more damage. 
Who are the heroes in today’s society? 
For me the heroes in today’s society are the people who are working with many of 
the groups we tour to: teachers, staff in PRUs or working with Looked After Children 
who are there caring and supporting young people long term. 
What kind of impact do you hope to have on an audience? What should they 
take away with them? 
The play doesn’t offer solutions but hopefully raises questions about how we can 
make ourselves and society safe. I hope also that audiences have an exciting 
theatre experience and also are challenged about how they view prisoners and ex-
prisoners by coming into contact with them through this show. 
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USING THIS EDUCATION PACK 
 

Cape contains a multitude of themes. This pack focuses on three: the role of 
boundaries and what happens when someone 'crosses the line'; fear and the 
use of Self-Defence; different perspectives on a situation. 
 
Each section contains a warm-up exercise which practically helps introduce 
the theme in an experiential and simple way. This can be related back to the 
experiences of the characters in the text. There are some drama exercises 
and some written exercises to help explore the themes and the text further. 
Finally there are some questions for provoking further discussion with a 
group. Don't feel you have to do an entire section, cherry pick what is useful 
or adapt an exercise to suit their ability and needs.  
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Boundaries: “Crossing a Line” 

 
People are responsible for their own behaviour, their physical and emotional 
well-being. As citizens and members of communities people look out for each 
other, look after each other, protect and defend each other in an appropriate 
and reasonable way. Ultimately people can only be responsible for their own 
behaviour. These lines about what we're responsible for are sometimes 
referred to as boundaries. In Cape every single character goes beyond a 
personal boundary and 'crosses a line' which has huge consequences for the 
other characters. At what point does each character 'cross the line' from 
being responsible to making a decision that has dangerous repercussions? 
 

Warm- Up Exercise 

 

Bomb and Shield 

 

Good For: Creating Energy, physical warm up. 

Useful Outcomes: Becoming more aware of everyone in the room. Becoming 
aware of your own boundaries. 

Props: None 

Basic Rules: Everyone finds a space in the room and looks around. Each 
person must decide on a person who becomes their 'bomb'. They then must 
choose another person is their 'shield'. They must try and stay as far as 
possible away from their bomb and try to keep the shield between them and 
the bomb. Nobody should touch anyone else. After a while shout freeze and 
the group must stay still. People can try and guess who was someone's 
bomb/shield. Find out who has succeeded and who hasn't. 

Advanced Variation: Play in pairs. When you shout freeze discuss the shapes 
created in the space and what kind of scene it could be. 

 

Questions To Ask At The End Relating to Themes in the Play:  
7. Did you manage to keep the boundary of the Shield being between you 

and the Bomb?  
8. As people had conflicting movements how did that affect your ability to 

not touch anyone else and keep that physical boundary? 
9. Discuss that feeling of people being unpredictable and chaotic with their 

behaviour as they tried to stick to their objective. How does this relate to 
the characters in the play and their objectives? Are there times when 
they are so focussed on what they're trying to achieve or on one or two 
relationships they forget the effects on everyone else around them? 
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Exercise - Drama 
 

 In groups choose one of the characters from the play and discuss 
where you think they 'cross a line'.  

 Create a physical tableau to show this moment in detail. 

 Discuss what each character in this image is thinking about or feeling 
and why they make that decision. 

 Devise / Write an imaginary speech bubble of what each character in 
the image is thinking.  

 Now create what happens just before to instigate them crossing the 
line: 

◦ This could also be a still image 

◦ Or this could be dialogue for a scene that we never see in the actual 
play. 

◦ It could be a confession/monologue to the audience. 
 

 Create an alternative ending of what might happen if those lines hadn't 
been crossed: 

◦ This could be a still image 

◦ A still image with words 

◦ Or a short devised scene 
 

Exercise - Drama 

 

 Read through the following extract from Cape 
 

TANYA: 

Hey Mum. 

 

AMA: 

Hi Tanya. 

Bruce? 

It's like you don't live here any more.  

Are you avoiding me? 

Bruce I'm talking to you. 

 

BRUCE: 

Mum, I know what you're gonna say. 

 

AMA: 

You have to stop. I'm not blind you know. You are becoming so 

dark, a clenched fist of a human being. This is eating you... 

there will be nothing left. 

 

BRUCE: 

Will you take the taser? 
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AMA: 

No. 

 

BRUCE: 

Then I can't stop. He's still out there. 

 

AMA: 

It's not your job. 

 

BRUCE: 

Cops are rubbish Mum. I'm trying to do something good yeah? I 

don't care what you, Mr Moses, Smithy or anyone says! Ain't 

waiting till he mugs Tanya! 

 

AMA: 

Who is Smithy? 

 

TANYA: 

Bruce, I'll be okay. 

 

BRUCE: 

You don't know that Tan. He's getting us one by one... gotten 

away eight times now and we're just hiding indoors. If 

another person gets hurt, it's our fault. We're doing 

nothing! 

 

AMA: 

I'm taking Uhuru's class. 

 

BRUCE: 

And you'll fight back? 

 

AMA: 

I pray I won't have to. 

 

BRUCE: 

Hear that Tan? Hear that? This ain't about prayer. You have 

to be ready at all times yeah? Vigilant Mum. Be Vigilant. 

Take the taser. Take it. 

 

AMA: 

No. No... Listen, when you step out that door, the whole 

world is waiting and it crashes and burns for someone 

everyday. Planes crash you know? Planes crash. Things drop 

out of the sky, any thing can go wrong any time. We are 

always on the verge of chaos and Bruce, running around at 

night is chaos too... We have to believe in something bigger 

than us and God is order to my chaos. God watches, is 

vigilant for us all. He helps those who help themselves, so I 

am vigilant too… but that is one thing. Carrying weapons is 

another. 

 

TANYA: 

But... Mum, God didn't help when the mugger was on you. If 

you had a taser... 
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AMA: 

Not you too… Tanya I thought / 

 

TANYA: 

I'm just saying. 

 

AMA: 

God works in mysterious ways. 

 

BRUCE: 

Tell that to the mugger. Tell him God will go mysterious on 

him, maybe he'll stop. 

 

AMA: 

Bruce! 

 

BRUCE: 

Just take the taser Mum. 

 

AMA: 

You're going to get hurt! 

 

BRUCE: 

NO, YOU are gonna get hurt!  

Take it. 

 

AMA: 

No! 

 

BRUCE: 

Take the fucking taser Mum! 

 

// Bruce tries to force it into her hands, pushing Ama over. 

 

TANYA: 

Bruce! 

 

BRUCE: 

Sorry. It was an accident Mum. Man... I’m done here man, I’m 

gone! 

 

AMA: 

Come back here! I'm talking to you. 

Bruce! 

Come back here! 

Bruce! 

 

 

TANYA: 

Mum, you okay?  

 

// Tanya helps Ama up. 

I'll talk to him. 
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 Create a line on the floor. Have all three actors stand behind it quite far 
away. They should all face forward. As they read the dialogue out loud 
if they think they are getting close to 'crossing the line' they must take a 
step towards the line. If they cross the line (they may more than once) 
they must step over it. You should get a sense of which characters are 
really pushing the boundaries and which are not. 

 Once you have worked out the sections of this scene where boundaries 
are pushed or stepped on, devise an alternative section for that scene – 
what should happen? What should have been said? What should or 
shouldn't have happened?  

 Perform these back to the rest of the group. What differences are there 
between your versions? 

 

Exercise – Writing 
 

Gossip 

 Create a character. You need a gender, an age, a name and an 
occupation and three facts about that character. 

 Now choose a character from the play. 

 Pick a number from 1 – 3 from a hat. 1 means your character knows the 
main character really well, 2 means a little bit, and 3 means they've met 
or observed them but haven't ever been introduced. 

 Get into pairs. Decide on a location where your characters have the 
possibility of meeting. One of you really admires the character from the 
play while the other has some issues. You can only communicate by 
writing something down to the other person and holding it up. They 
must reply. Your starting line is “Did you hear about.... (insert the name 
of the character from the play you've chosen to focus on). 

 You'll create a piece of dialogue that explores the wider effects on the 
community but also how the community views those boundaries. 

 

Discussion Questions 

 

 At what point did each of the characters 'cross the line'? Were there 
definitive actions or was there a gradual slip? Do you all agree where 
these are? 

 How far would you go to protect/defend someone else? 

 Is it ever all right to use force against another person?  When? 
 What are your own boundaries?  
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Use of Self-Defence 

 
In Cape the characters of Bruce, Uhuru, Ama and Smithy all use Self-
Defence. There is a growing sense of fear in the community about crime and 
the attacker who hasn't been caught. Uhuru trains members of the community 
to defend themselves from attack using martial arts. Bruce carries a 
screwdriver and tries to persuade Ama to carry a homemade taser in case 
she is attacked again. Smithy has been trained by the police force to protect 
the community and himself. He carries a baton.  
 
There are resources at the back of this pack that investigate the law and self-
defence. The Crown Prosecution Service details that: 
 

A person may use reasonable force in defence of 
 themselves 
 another person 
 their property 

 
Opinions differ on what constitutes reasonable force. The following games 
and exercises explore this theme and the law.  
 

 
 

Warm Up Exercise: 

 

Coin Tag 

 

Good For: Physically getting warm, breaking barriers in the group, playing a 
very clear objective, concentration and focus. 
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Useful Outcomes: Exploring how fear can affect a group's behaviour. Exploring 
how members of a group respond to 'attack' and how they might defend one 
another. The game mimics elements of the world of the play.  

 

Props: Enough coins (1ps or 2ps) for everyone in the group to have two ideally 
although you can play with one. Music. This is not essential but using music 
to underscore can help the energy in the room or will encourage people to 
respond differently. 

 

Basic Rules: Everyone finds a space in the room. Everyone balances a coin on 
the back of their non-dominant hand. They can hold another spare coin in the 
same hand. When the music starts they must try and steal as many coins 
from other people as possible without having theirs stolen. Once their coins 
have been stolen they are out. It is good to set a time limit on this. The winner 
is the person with the most coins.  
 A few useful rules: You cannot lick the coin and stick it to your hand (!) 
or cover it with your other hand or a sleeve – this is considered cheating and 
the person will be disqualified! If someone's coin falls on the floor they can 
pick it up – unless someone else gets there first and steals it. You may not 
use violence to get the coins. 

 

Advanced Variations:  

 Play again but this time in pairs trying to protect each other. The winner 
is the pair with the most coins. 

 Play in teams. The teams must try and keep each other in the game as 
long as possible. They can share their spare coins out to members of 
the their team to keep them in. The winner is the team with the most 
coins. 

 Play in different sized teams. This way you can explore the imbalance 
of power. This raises the stakes and introduces a much higher level of 
fear. You can also give teams unequal powers. One group may all start 
with two coins while another with only one coin. This way you can 
explore the notion of power and privilege for certain groups and how 
this affects their confidence and ability to win. 

 

Questions To Ask At The End Relating to Themes in the Play:  
In Cape the community feels increasingly unsafe as eight attacks take place 
and no one is caught. They all find different ways to cope with uncertainty and 
fear. It also affects the way they look out for each other. In Coin Tag you are 
always looking over your shoulder waiting for someone to try and steal your 
coin.  

 What kinds of emotions did this game evoke for you? Suspicion? Fear? 
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Aggression? Focus? What did you observe about other people? In the 
play all the characters deal with fear and helplessness differently. How 
did you respond? 

 What techniques did you use to defend your coins / other people's 
coins? 

 What was it like playing on your own? In the play Smithy is often 
separate from the community. What is this experience like? Did anyone 
in the game begin to look out for anyone else instinctively? If so, why? 

 What was it like playing in a pair? Explore the notion of a relationship, of 
someone looking out for you and you for them OR being let down by 
them. In the play Smithy and Uhuru are looking out for Bruce, Bruce is 
looking out for Ama. The characters have a sense of responsibility and 
care for each other. How did that affect the way you played? Which 
character are you most like? 

 What was it like playing in a team? What does it feel like to be part of a 
strong community? How well did your team work together? If the teams 
were unequal in size and ability how did that affect morale and your 
strategy / confidence? How might this relate to the notion of community 
in the play? Did it make you angrier and more determined or less 
committed to the objectives of the game? What natural leaders (like 
Uhuru) emerged? 

 

Exercise  – Drama 

 

Smithy, Uhuru, Ama 

 

 Split the group into three groups. Read the following three extracts from 
the play.  

 
// A figure dressed in black jumps from the shadows and 

attacks Ama. Smithy, on hearing her scream pulls out a 

truncheon and smacks the figure till the figure falls 

and keeps swinging, frustration pouring out onto the 

figure. 

 

SMITHY: 

Arghh stop! Stop it! Stop that! That’s not what 

happened and you know it. Think we're heartless, stone 

cold bastards, wifed to violence, think we’ve no 

conscience? Love our batons? Breaking knuckles? 

Cracking heads? Blood on pavements, think we're like 

this? I believe in justice; it's an honourable thing, 

this badge means we uphold justice, protect what we 

love, that's our task, police the country, protect its 

bridges, alleys, tunnels, streets, even the bus stops. 

Some nights in the squad car, when everything is still, 
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there’s a quietude, tranquillity settles on the city. A 

sleeping urban forest, litter like fallen leaves, 

puddles are small rivers, street lights are trees, and 

we ensure the predators are in prison. That's the job. 

That's the collar. The light with the dark, the weight 

on our shoulders and when we're successful, people 

forget we exist, good policing is invisible, I'm fine 

with that, that's the system and it works… most of the 

time. When it doesn't, things are upturned and this is 

what happens. This is outside the system... and... 

permission to speak freely? Commander, this whole 

disciplinary hearing is a farce. My record is clean. 

I've been an outstanding copper since I joined the 

force and it is their word against mine. The individual 

Uhuru Moses was inciting violence and Bruce Okafor was 

one of his students, as was his mother. Bruce and I 

crossed paths a few times. I saw him on the night in 

question as I had many nights before. The first time we 

met, I sent him home. Perhaps I was a little... heavy 

handed, but nothing to warrant a complaint and no more 

than was necessary to get the job done. He was angry 

Commander, he roamed the streets taking the law into 

his own hands. His mother was mugged a month before and 

he’d started hunting the culprit but four weeks ago he 

became obsessive, dark, we met that Friday, third time 

that week. 

 
// A figure dressed in black jumps from the shadows, 

attacks Ama. Uhuru, on hearing her scream swiftly 

delivers punches and kicks to the figure, keeps on 

after the figure falls. 

 

UHURU: 

Stop! That categorically didn't happen. Impossible. It 

would mean I lost control your Honour, allowed anger to 

own my bones, to rule movements but I teach control, I 

focus on focus so that never happened, I never 

attacked, I've never attacked. I learnt self-defence. 

Never the hit-man. Never the drug dealer. Never the 

pimp. Never the cat burglar. Never loitered on streets. 

Never knew my father. But that never mattered, Mother 

was stronger than most men I knew, taught me never ever 

to steal, so the crocodile skins boots, I bought. Never 

diamonds, but Kugar rings, gold bracelets, duchet 

chains. I never wanted to start boxing, but the 

skinheads never stopped coming. Never loved England, 

England never loved me. Packed a bag and worked in 

Egypt. Never loved retail, a black man with fists? 

Worked in security for families, oil-rich kings, the 

ancients of Africa. They taught me our history. I 

taught their kids boxing, they paid for me to learn 

about Tai Chi, Taekwondo and Wing Chun. I never forget 

the lessons I learnt, how to watch your opponent, to 

spot them first, to stand guarded, to seek inner 

strength. Never forgot the friends I left and after ten 
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years, I came to share the knowledge I'd gathered, the 

things I'd learnt. I came home. Never loved the gym so 

called mine a dojo, a place for my community and they 

came in droves. Still hanging punch bags, thirst 

towels... floor mats, but never frenzy, never the heat. 

Still the commitment, the clenched fist focus, but 

never the anger, never the pain. Still the exertion, 

the sound of straining muscle, but never the swagger, 

never such pride. I never said no, all I asked was 

focus, taught a combination of Wing Chung and boxing, 

as I trained the young ones, they spoke their problems, 

the police officers, stop and search powers, deaths in 

custody, constant surveillance, threats to harmony, the 

new skinheads. I wanted to teach the history of our 

people, we came from royalty, a race of scholars, this 

country crushed our kingdoms, stole our wealth and 

treats us like animals, treats us like filth. I never 

wanted politics your Honour, I had one goal: strengthen 

my community, protect my students, that was it. I 

welcomed them all, gangs that were enemies: train with 

your enemy, enemy becomes your friend, a stronger 

community, a tribe united, a people made whole. I 

taught inner strength, discipline and focus, lectured 

on action and consequence. If you are late, 50 press 

ups. No kit, 50 press ups. Thirsty? 50 press ups and 

they never complained. 

 

 
// A figure dressed in black jumps from the shadows, 

attacks Ama. Ama falls on the floor as the men watch 

stunned. The figure towers over her, she reaches into 

her bag, pulls out the taser and attacks the figure 

repeatedly. 

 

AMA: 

Stop! Stop! The rumours aren't true Pastor. I didn't 

seek vengeance, I'd never risk rippling the calm waters 

of our lives. How could I have known? You have to 

believe me. I'd never sink so low. To do to anyone what 

was done to me? Pastor, I’m not a danger, to anyone, 

especially my kids. I'm who God chose to keep them 

safe, their guardian, that's all I’ve ever done. After 

the eighth mugging Bruce became... and Tanya... Tanya 

adores her brother Pastor... I took it to appease them. 

I should have stuck to my principles, refused it 

blankly. I never thought I'd use it. But, against that 

wall, frightened, helpless... all over again... 

instincts took over. I lost control... my hand seemed 

to move by itself, reached into my bag... it was in my 

hand, a line of blue fire crackled and... but I 

couldn't have... It happened so fast. Was it my fault 

Pastor?… Was it me?... Okay... I'm fine... the last 

time I saw him? It was in the kitchen, the day it 

happened. I was ready for class, he was talking with 

Tanya. I entered the kitchen and they stopped. 
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 In groups look at the information regarding the law and Self-Defence 
(found at the back of this pack).  

 Assign each group either Uhuru, Ama or Smithy. 

 Look carefully at the text. Half of each group will defend the character's 
use of Self-Defence as lawful and reasonable while the other must 
accuse them of it being inappropriate. They should put together a case 
to present to the wider group. They should choose a dramatic setting – 
a counsellor's office, a courtroom, a chat show etc.  

 One side of the room should represent 'reasonable' and the other side 
'unreasonable'. As the larger group listen to each case being presented 
they should place themselves along the spectrum depending on how 
convinced they are by the arguments presented. Is there a group 
consensus? They may use any other facts from the play to help 
persuade the audience their case is stronger. 

 The groups may decide to cast the character and have them speak on 
their own behalf as part of their appeal. 

 

Exercise – Writing 

 

If I Could Go Back... 
 

 Each person should choose one of the characters from the play. 

 They should find a space in the room and spend a couple of minutes 
thinking through that person's story and the attack. Use the following 
questions to prompt their imaginations: 

◦ What happened? 

◦ What did you think was happening? 

◦ What time was it? 

◦ Where was it? 

◦ Do you know that place well? 

◦ Why were you there? 

◦ What did you want? 

◦ What were you feeling? 

◦ What was the weather like? 

◦ Who else was there? 

◦ What were they talking about? 

◦ How did you feel about that? 

◦ What did you feel just before it happened? 
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◦ How did you feel after?  

◦ What happened afterwards? 
 

 At the top of the page they should write “If I could go back...” and they 
must then write continuously for a designated period of time. Spelling, 
punctuation and grammar are irrelevant. The pen should not leave the 
page. It may be helpful to play some music to underscore this exercise. 
The questions should help get into the characters head so they can 
write. Length is not important. 

 The group should work in pairs to put together a 1 minute performance 
of their two monologues. They may wish to do their own, choose an 
extract, swap them and perform someone else's or splice them 
together.  

 

Discussion Questions 
 

 What do you think about self-defence after watching this play? Has your 
opinion changed at all? What is reasonable force? 

 Which characters were 'rational' when they used self-Defence and who 
was responding 'emotionally'? Were they aware of that? 

 What is 'reasonable' when emotions are high? 

 What else - besides reason - influences our responses? 

 What are some of the emotions that influenced the characters in the 
play? (Fear, anger, revenge, etc.) 

 Are there things they could have done that would have prepared them 
better? 

 If you could advise the characters personally what would you say? 

 How might this apply to your own life? 
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Different Perspectives on Crime in the Community  
 

The characters in Cape witness or are part of many of the same events. 
However they all perceive what exactly happened and the intentions of other 
characters very differently. There are multiple perspectives that help us find 
out what happened and why characters behaved and responded the way they 
did. There is a particularly significant difference between how those who are 
part of the community view tackling crime and those who are charged with 
policing it officially.  
 

Warm Up Exercise: 
 

Un Deux Trois Soleil 
 

Good For: Focus, teamwork, precise movement, bluffing, exploring power 
dynamics. 

Useful Outcomes:  This game explores how individuals respond to authority, 
how they work together to achieve something, and what happens when one 
person is given power that others don't have. 

Props: A small object. 

Basic Rules: A person is designated as 'The Official' and stands at one end of 
the space. The rest of the group form 'The Collective' at the other end of the 
space. The Official places an object by her feet and faces away from the The 
Collective. Their objective is to sneak up on her and steal the object and 
smuggle it back to their corner without being caught.  
 When her back is turned they creep towards her. She warns them by 
saying 'Un Deux Trois Soleil' before she then turns to face them. If she 
catches an individual moving she uses her power to punish them by sending 
them back to their base. She can be as ruthless as she likes looking for 
movement. 
 Once the group have stolen her object they must hide it from her and 
bluff who has it while they attempt to get it back to their corner. Once stolen, 
each time she turns, rather than send someone moving back she is allowed 
to make a guess as to who has the object. This continues until either The 
Collective win by successfully getting the object back without being caught or 
The Official catches a culprit red-handed who becomes the next 'Official'. 

Advanced Variation: The Collective must attempt to complete the task but 
attached to each other. If they move they must disentangle themselves from 
the group without moving someone else or that person will also be punished. 
This time instead of sending them back The Official makes them do 5 press 
ups / sit ups.  
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Questions To Ask At The End Relating to Themes in the Play:  

 What does it feel like to be The Official and separate from The 
Collective? How did you use your power? How harsh were you? What 
seemed fair to you? Was anything frustrating? 

 What does it feel like to be part of The Collective? What were the 
frustrations? What was good? Did you come together as a united 
community with a common purpose or were there different agendas? 
What does it feel like when everyone is working together against The 
Official? What happens when members of the gang don't play with as 
much effort? Does anyone do anything unusual and if so why? How 
does loyalty and relationship come in to play here?  

 What was The Collective's relationship with power like? How did you 
feel towards The Official's authority? 

 What strategies did The Collective have to use to succeed? 
 
How does this game reflect characters and their relationships/ perspectives 
on crime and authority in Cape?  
 
 
 

Exercise - Drama 
 

Bruce and Smithy  

 

 In pairs read the following extract from the play: 
 

BRUCE: 

And I'm out stalking the urban forest, skimming alleys, 

flight footed and winged over banisters, climbing 

railings, quiet, quick when I need to be. Slow when I 

feel, casual, blending, watching, waiting, feeling 

these streets breathing with me. 

 

SMITHY: 

And I'm out stalking the urban forest, driving down 

alleys, cruising main street, a symbol of order, 

justice, peace, slow when I drive, fast when I need, 

professional, visible, watching, waiting, feeling the 

streets breathing with me. 

 

BRUCE: 

I'd do anything to keep this peace, this silent 

sleeping sweeping scene, lamp lights flickering, a 

couple kissing, the odd car passing like a lost ship, 

this hour of night you look for strange winds, a weird 

shaped shadow, anything that glints, I head north, turn 

down Duggan Way. 
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SMITHY: 

I'd do anything to keep this peace, this silent 

sleeping sweeping scene, traffic lights green, a couple 

kissing, the odd cyclist passing like a lost bird at 

sea, this hour of night, you look for strange winds, a 

weird shaped shadow, anything that glints. I head 

south, turn down Lawrence Street. 

 

BRUCE: 

Up past the factory. Left down Benton. Right past Corn 

Way. Up through the square. 

 

SMITHY: 

Up past the cemetery. Left down Charles. Right past Sun 

Way. Up through the square.   

 

BRUCE: 

And I see him, a slouching shadow of a figure, leaning 

in shadows, waiting in the dark.  

 

SMITHY: 

And I see him, a slouching shadow of a figure, leaning 

in shadows, waiting in the dark. 

 

BRUCE: 

I rest up, catch my breath around the corner, waiting 

till he moves, taking my time. 

 

SMITHY: 

I park up, in the alley round the corner, waiting till 

he moves, taking my time. 

 

BRUCE: 

And I'm on him, running, he's fast, but I'm faster, 

clear headed, focused, bastard mugged my mum. 

 

SMITHY: 

And I'm on him, running, he's fast, but I'm faster, 

clearheaded, focused, hand around my baton. 

 

// Smithy grabs Bruce, they struggle till Smithy 

successfully pins him down, strikes him a couple of 

time till he is still, but moaning. Smithy pulls down 

Bruce's mask. 

 

SMITHY:  

You?! Not again. I told you to stay off the streets. I 

told him to stay off the streets. 
 

 Read it again. This time if you think the character says something 
similar to the other character take a step towards them. If they say 
something that is very different take a step away. This exercise helps 
you physically find the tension between the characters and their 
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versions of the story. 

 Both are in the same situation and are almost mirroring each other's 
movements but also view it differently. What are the similarities 
between how they view this situation and themselves? What are the 
differences? What are they both trying to achieve? How do they both 
see themselves? What difference does it make one belonging to the 
community and the other being given official responsibility for that 
community? 
 

 
 

Exercise - Drama 

 

Flipbook Action 

 

This exercise helps find the physical journey of each character in this scene. 

 Get into groups of 3 or more people. 

 Choose 6 significant lines from the text above. Create 6 still images that 
show the progression of the story/ action but also the characters' 
emotional states. This gives the group a rough structure for the next bit 
of the exercise. 

 Pair the groups up so that one of them represents 'Smithy' and one 
represents 'Bruce'.  
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 They stand in a line e.g. S B 
      4 4 
      3 3 
      2 2 
      1 1 

 The first person for each character forms a still image that represents 
what happens in the scene. e.g. Looking over their shoulder while 
walking. They freeze and stay there. '4' runs in front of them looks at 
what they're doing and develops the image as if they are the same 
character a few seconds later and freezes. '3' runs and stands in front 
of '4' looking at what they're doing and develops their movement and 
emotional state. Then '2', then '1' again and so on. They may travel 
around the space. It may be helpful to have two people read the scene 
out slowly. 

 The effect should be a little bit like a flipbook and allows the actors to 
explore and isolate key physical moments in the text. It also encourages 
the group to find the physical and emotional intention of the scene and 
character as a collective. 

 Encourage them to use their faces as well as their bodies to convey 
emotion, the action and a character's physicality. Using several people 
to show one character allows the group to see slightly different 
interpretations of the same character and to collectively make decisions 
about how they might be staged to show their differences. 

 This exercise should start slowly and get faster once they pick up the 
rhythm. 

 The group could perform this to one another. 
 

Exercise – Writing 

 

Different Versions of the Same Event  

 

 In pairs either: 

◦ Choose an anecdote which contains conflict from your own life 

◦ Choose a story from a newspaper (it is better to use an example 
from your own life but if this is going to be problematic use a 
newspaper story) 

 Tell the story. If the story is yours refer to yourself as 'he/she' (in the 
third person) to allow some distance from it. Are you able to tell it in a 
way that your partner doesn't know which person is you? 

 Choose two people who were there. Think about how they would tell the 
story to make themselves the centre of it. Discuss what both people 
wanted or might have wanted. Discuss whether they got what they 
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wanted. How did they feel before and after this moment? Who had the 
most power?  

 Think about the following things: where it took place, what happened, 
who was there, what could you see / touch / smell / taste / hear, what 
tiny details stick out. Can you describe the place? If you don't know – 
invent details.  

 Each partner sits and writes a version of the story from a specific 
character's point of view. If the story belongs to one of the partners take 
the other person's side. They can decide whether they are talking 
directly to the audience, to themselves or to someone else. The 
monologues above are all directed at those in authority over the 
character. 

 Read aloud. What similarities and differences are there? Are there 
justifications and explanations? 

 Explore staging a one minute version of these. 
 

Discussion Questions 

 

 What do each of the characters feel about their community? How does 
this differ? 

 How do the characters respond to authority / power? 

 How does that affect what happens in the play? 

 Who has authority in your community?  

 How do you respond to authority figures? 

 How does it help to imagine the same story from a different 
perspective? 

 
 
 

Exercise – Spoken Word, by Inua Ellams 

Cape is written by Inua Ellams, an award-winning performance poet. In the 
Interview with the Writer found at the beginning of this pack, Inua Ellams talks 
about the influence of his spoken word background in the writing of Cape. 
The following writing exercises focus on aspects of poetry or the creation of 
'heightened' text. 
 
Cape deals with multiple perspectives and angles, and in the monologues, 
the characters all address figures of authority. Smithy speaks to his 
Commander. Uhuru to a Judge. Ama to a pastor and Tanya to Bruce. This 
exercise, devised by Cape writer Inua Ellams, is built along similar lines and 
focuses on voice and character… but with a twist. 
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We will be writing simple postcards, but from the point of view of inanimate 
objects. 
 

Step 1 // 5mins 

Generate an incident. Make sure there is a place, a location and something 
simple happens e.g: a man falls into a puddle or lady talks loudly on the 
phone. 
 

Step 2. // 5mins 

Make a list of inanimate objects in the location, everything from chewing 
gums to leaflets, to lamp posts, to telephone boxes, big and small. 
 

Step 3. // 5mins 

Ask each student to pick one object and to think: What is this object's frame 
of reference? What can it see? i.e. The chewing gum can only really relate to 
the world in terms of tongues, saliva, lips and mouths - this is all it knows. If it 
is stuck to the underside of a table, all it can see are shoes, people's feet. 
How then might this affect its view of the incident? 
 

Step 4. // 3mins 

Character: ask the students to think of character: for instance, the chewing 
gum could be Extra, Wrigley’s, classic pink Bubble Gum. Is it sour, cola 
flavoured? Is one more middle class than the other? How does this affect 
voice/use of language? 
 

Step 5. // 2mins 

Choose a figure of authority, who the poem is addressed to e.g. gum to a 
rubbish collector; a CCTV camera to the police. 
 

Step 6 // 10mins 

Write! 
First paragraph: the objects talk about itself, in its voice. 
Second paragraph: they talk about what happened, who was there. 
Third Paragraph: they reach a conclusion. 
 

 the conclusion could be I am worried about… 

 the conclusion could be you may never know this... 

 the conclusions could be funny, humorous e.g a knife saying they don’t 
like hiding in coat pockets. 
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Samples 

 
Dear Miss Morely, 

Baron's hand are still sweaty from football,  

he is dedicated. Danielle's nimble fingers smell  

of fresh lettuce from her sandwich, she is gonna  

be a cook. Elaine hands are always the softest,  

pampered, pristine, painted, perfect,  

she will be a footballer's wife. 

 

Lee's hands are the hardest, tough from working  

after school with his dad the Mechanic. Yet, today  

he surprised us all, painting a tulip flower,  

so delicate, it swayed in the breeze of his breath. 

 

Now you may know more about the class than me  

as you talk with them always, but I am an expert  

palm reader and I can see that Lee will become  

an artist, so let him draw more.  

 

Sincerely 

Door knob. 

 
Dear Post Man, 

It’s Christmas and the brown envelope below  

holds a thousand pound cheque addressed to  

a man who doesn't need the money. The one  

above has twenty pound notes for boy who  

will buy a guitar.  But I, in the pink scented  

envelope, hold only a 50p coin wrapped in  

softest tissue, addressed to a little girl.  

 

I know you're in a hurry, rush to get home,  

spilling us onto the pavement stone, denting  

envelopes, cutting corners, and the boys  

at the sorting office are worse, but stop  

for a minute, breathe... 

 

We will all pass through your fast hands,  

some will be lost, some undelivered, some  

left in the winter cold, but please pay close  

attention to me, I am for a special girl  

and she is 5 years old. 

 

Yours sincerely,  

Ann-Marie's Christmas Card 
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RESOURCES 

 

The Law and Self-Defence 

 

10. http://www.cps.gov.uk/legal/s_to_u/self_defence/#Principle 
11. https://www.gov.uk/reasonable-force-against-intruders 
12. http://www.bsdgb.co.uk/index.php?Information:Law_Relating_to_Self_Defence 

contains many examples of cases in law. 
13. http://www.lawteacher.net/criminal-law/cases/self-defence.php 
14. https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/1929

45/self-defence-circular.pdf 
15. http://www.bbc.co.uk/news/uk-19886504 
16. http://sixthformlaw.info/01_modules/mod3a/3_50_non_fatal/04_assaults_defence_u

se_force.htm 
17. http://www.findlaw.co.uk/law/criminal/crime_victims/500335.html 

 

Newspaper Articles with Self-Defence Cases 
 

18. http://www.newstatesman.com/law/2013/07/chris-grayling’s-new-self-defence-law-
opens-door-trayvon-martin-case-uk 

19. http://www.independent.co.uk/news/world/americas/us-attorney-general-eric-holder-
condemns-stand-your-ground-selfdefence-laws-highlighted-by-death-of-trayvon-
martin-8712190.html 

20. http://www.dailymail.co.uk/news/article-2403113/Pc-Rohan-Scarlett-punched-
suspect-face-self-defence-spat-mouth.html 

21. http://www.independent.co.uk/news/uk/politics/selfdefence--the-law-now-and-how-
it-might-change-8204321.html 

22. http://www.telegraph.co.uk/news/uknews/crime/8747188/Shopkeeper-florist-raid-
case-ministers-plan-overhaul-of-self-defence-laws.html 

23. http://www.theguardian.com/uk/2009/dec/14/jail-brothers-burglar-cricket-bat 
24. http://www.huffingtonpost.co.uk/2011/07/22/man-who-killed-burglar-

ac_n_906636.html 
25. http://www.telegraph.co.uk/news/uknews/law-and-order/9602393/Bash-a-burglar-

ministers-sued-by-self-defence-expert.html 
 

Multiple Perspectives  

 http://www.youtube.com/watch?v=E3h-T3KQNxU A very clever piece of advertising 
aimed at making the viewer look at the wider picture. Played out in black and white, 
a skinhead turns on a street corner and runs at speed towards a man with a 
briefcase.  

 Life x 3 – play by Yasmina Reza where three different versions are provided of one 
evening. http://www.theguardian.com/theobserver/2000/dec/10/features.review57  

 http://en.wikipedia.org/wiki/Rashomon a 1950 Japanese period drama film directed 
by Akira Kurosawa that uses a plot device which involves various characters 
providing alternative versions of the same incident. 

 

Victims 
 

 http://www.victimsupport.org.uk 

http://www.cps.gov.uk/legal/s_to_u/self_defence/#Principle
https://www.gov.uk/reasonable-force-against-intruders
http://www.bsdgb.co.uk/index.php?Information:Law_Relating_to_Self_Defence
http://www.lawteacher.net/criminal-law/cases/self-defence.php
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/192945/self-defence-circular.pdf
https://www.gov.uk/government/uploads/system/uploads/attachment_data/file/192945/self-defence-circular.pdf
http://www.bbc.co.uk/news/uk-19886504
http://sixthformlaw.info/01_modules/mod3a/3_50_non_fatal/04_assaults_defence_use_force.htm
http://sixthformlaw.info/01_modules/mod3a/3_50_non_fatal/04_assaults_defence_use_force.htm
http://www.findlaw.co.uk/law/criminal/crime_victims/500335.html
http://www.newstatesman.com/law/2013/07/chris-grayling
http://www.independent.co.uk/news/world/americas/us-attorney-general-eric-holder-condemns-stand-your-ground-selfdefence-laws-highlighted-by-death-of-trayvon-martin-8712190.html
http://www.independent.co.uk/news/world/americas/us-attorney-general-eric-holder-condemns-stand-your-ground-selfdefence-laws-highlighted-by-death-of-trayvon-martin-8712190.html
http://www.independent.co.uk/news/world/americas/us-attorney-general-eric-holder-condemns-stand-your-ground-selfdefence-laws-highlighted-by-death-of-trayvon-martin-8712190.html
http://www.dailymail.co.uk/news/article-2403113/Pc-Rohan-Scarlett-punched-suspect-face-self-defence-spat-mouth.html
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 https://www.gov.uk/get-support-as-a-victim-of-crime 
 http://www.justice.gov.uk/about/vc/support 
 https://consult.justice.gov.uk/digital-communications/code-victims-crime 
 http://www.telegraph.co.uk/news/uknews/crime/10241162/Victims-of-crime-to-be-

given-a-voice-and-challenge-police.html 
 http://www.telegraph.co.uk/news/uknews/law-and-order/10098201/New-powers-to-

stop-victims-being-bystanders-in-criminal-justice.html 
 http://www.justice.gov.uk/downloads/youth-justice/yjb-toolkits/victims/good-practice-

guide.pdf 
 

Agencies who deal with young people and crime. 

(Some of these are area specific but contain useful resources) 

 

 http://www.safeproject.org.uk/youngPeople/the-trustees.php 
 http://www.warwickshire.gov.uk/Web/corporate/wccweb.nsf/Links/077B7BFD21E8B

85E80257880002DC5CE/$file/Victims_of_Crime.pdf 
 http://www.catch-22.org.uk/Files/Young-Victims-report.pdf?id=01861d07-702a-

4bb2-ae9b-9fdd00e2a004 
 http://www.tameside.gov.uk/yot/victimsofcrime 
 http://www.nya.org.uk/news/crime-and-justice 
 http://www.connexions-northlondon.co.uk/sections.php?sectionID=62&type=3 

 
 
TELEGRAPH ARTICLE 
Shopkeeper florist raid case: ministers plan overhaul of self defence laws 
By Andrew Hough, 7 September 2011 
 
Pressure is mounting on the government to speed up new legislation on self defence 
clarifying the law on self-defence in England in the wake of cases such as those of 
shopkeeper Cecil Coley.  
 
The incidents led to calls for the Government to speed up new legislation clarifying the law 
on self-defence in England.  
 
Kenneth Clarke, the Justice Secretary, had earlier said that householders who used 
“whatever force necessary” against intruders would not be committing a criminal offence.  
 
David Cameron has also promised that the new Justice Bill would "put beyond doubt that 
home owners and small shopkeepers who use reasonable force to defend themselves or 
their properties will not be prosecuted".  
 
Under the current law, home owners who use “reasonable force” – which is no more than 
is absolutely necessary – to protect themselves against intruders should not be 
prosecuted.  
 
In late June Mr Clarke spelt out the sort of action that would be permitted under the new 
regime.  
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http://www.nya.org.uk/news/crime-and-justice
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He made clear that it would remain illegal to pursue intruders to attack them or to shoot 
them as they fled.  
 
Speaking about a person’s right to self-defence in their homes, Mr Clarke said there was 
"constant doubt" about the issue and the proposed legislation would make this "much 
clearer".  
 
The Justice Secretary said: "It's quite obvious that people are entitled to use whatever 
force is necessary to protect themselves and their homes.  
 
"If an old lady finds she has got an 18 year-old burgling her house and she picks up a 
kitchen knife and sticks it in him, she has not committed a criminal offence and we will 
make that clear.  
 
“We will make it quite clear you can hit the burglar with the poker if he's in the house and 
you have a perfect defence when you do so."  
 
He added: “We all know what we mean when we say a person has an absolute right to 
defend themselves and their home and reasonable force.  
 
"Nobody should prosecute and nobody should ever convict anybody who takes those 
steps."  
 
Labour said the law was "already clear" and the remarks were a "smokescreen" to hide 
confusion over sentencing changes. 
 
 

 


